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Mme. Ganna Walska to Sing
With Chicago Opera Company

To Make Another Effort to Let the Public Hear Her—

Col. Savage Wanted to
|

Hire American Singers,

.' but They Wouldn't Let Him.

By LUCIEN CLEVES,

T may have been more or less dls-
turbing for Mme. Canna Walska
to have temperamenta! orchestral

conductors Interfering with her re-
hearsals while she was trying to pre-
pare ‘“Zaza” for production in Thicago,
but she 1s not too discouraged to make
another effort to let the Chicago public
680 what she can accomplish ns an
opera einger when there are no such
disturbing conditions.

The beautiful soprano, who is still in
Paris, has been enzaged to sing In
*Nanon” at the Chicago Auditorium
during the engagement of the com-
pany. Mme. Walska has been study-
ing thls work all summer under Alex-
ender Casselmans, formerly one of the
coaches of the Chicago Opera Com-
pany but now teaching in Paris. In
addition to her preparation to do jus-
tlee to the muslical elde of the role
Mme. Walska has bought the most
beautiful costumes obtainable In Paris
Then she is to wear jewels which will
qulte throw Into the ghade the garni-
ture of any previous interpreter of the
part,

Mme. Wnlska had. of course, the lib-
erty of selecting under her contract
with the Chlcago Opera Company the
yart In which she desired to appear,
und chose the herolne of Massent's
Opera.

Mr. Savage Explainas.

Why dld Mr. Savage Import any of his
‘Merry Widow" slngers? His stage
director, John McKee, answers this
questlon by presenting an array of
figurea. Bince Aprll 22 last McKee has
bad auvdi‘ons for 1,723 American
singera. He heard 1,171 sopranos, 103
contraltos 256 tenors, 159 barytones
and 34 bnsses. A large percentage of
these voices,’ reintes McKee, “were un-
usually fine, However, they were
possessed by boys and girls who were
without stage experlence and who were
not willlng to take thelr experience in
anything less than principal parts—
for which they were not qualified.”

In these modern times the aspirant
for light opera or musical comedy must
be able to “act, look, slng and dance,”
na Mr. McKee puts it. Of his 1,723
npplicants who could alng asbout 800
had the necessary appearance, but less
than 500 had acting experience and
wnly about 100 could dance.

The shortage of dancers, says Mo-
Eee, 1s due to the advice of voecal teach-
ers  who tell their puplls that stage
dancing ruins the volce, “It is claimed
that the breath control ls affected by
dancing,” he explains, *“Of course,
acrobatle or ballet dancing of &
strenuous nature may be taxing to the
Maphragm, but the daneing required In
moat musleal comedies, particularly in
‘The Merry Widow,' could have no
harmful effect on a singer. Most com-
posera know too much to follow a dance
with a vocal number, or to combine the
two in any strenuous fashlon. Neverthe-
lema not enly did our young slngers con-
fess that they could not dance except In
the ballroom but they refused to learn.”

Salary a Stumbling Bleck,

Balary was anothar stumbling block in
Mr. Suvuge's path. “In the first place,’”
MoKee relates, “few of our native ap-

pHeants would conslder small rolea.
Many of them walked out without a
word when we sugrested that they doin
the ensemble. Nearly every American
girl who applled for r role In ‘Tha
Merry Widow' could see herself In only
one role—the Wwcow,

“Several of these who would, for ex-
perience, consent to sing In *he en-
semble asked salaries of $300 a weok,
The would-be principals sometimes
atked for as much as $00. They flg-
ured It out that when they sang In eon.
cert they recelved 5100 a performanes,
Bometlmea they sane only three con-
rerts a season. Still $100 was thelr price,
nnd for elght performances a week In
*The Merry Widow' $00 was the proper
figure., It would have heen amusing
it it had not been eo absolutely dis-
couraging. These younx Americans
neaded a Jolt; they needed some sense
of true valuation. We had to eive monat
of them un as hopelesa. After thix exs
perfence with 1,728 Amerlean singers Mr
Savage's engarement of four forelgn
singers for ‘The Merry Widow' lz not
80 surprising."

The Rule of Three.

Those enlightened folk the opera
singers are a superstitious lot, Thers
Is not one among them who does not
have perfect falth In the idea that
everything follows the rule of three.
Indeed, everythine goeas in threes It
might be added that they are ezpecinlly
prone to belleve this succession about
death,

It ls for that reason that the tenora
in the Metropolitan Opern House are
considerably upset. Two of thelr echoir,
Enrico Caruso and the newly engrred
Joseph Mann, have dled recently, Who
will be the third from their number?
This la the question that disturbs them
te such a degree that everv ar-ivine
tenor shows unmistakable signs of the
nervous strain through which they are
pagsing.

Bred in the Bone,

The two young actresses, Josephine
and Selena Royle, who met with guch
great success when they appeared first
in “Launcelot and Elalne,” come rightly
by thelr theatrical asplrations.  Thely
mother, as Belena Fetter, was a well
known star for years, and their father,
a playwright—he is author of the vastly
suceessful “The Squaw Man"—was also
an actor.

But thers wns no thought of putting
the glrla on the stage until they declded
for themselves that they weré golng Lo
be actresses. Even then thelr parents
Insisted that they came from Missourl
and that the young women, who are
only mnineteen and seventeen, should
prove thelr talent before they were al-
lowed to be nctresses. “But how?" thev
asked {n chorus.

Their father, Edwin Milton Royle, was
prepared for the question. He had
written a play for them called ""The 8in
of Cinderella.'
them. He engared a company, which
came to lve In the Royle home at Da-
rien, rehearsed all Ifs me~hare ~mg
borrowed a set of scenery from Edgar
Selwyn. With this equipment the piay
was produced and the fond parents had
to throw up thelr hands. They ac-
kniowiedged, as one says In Missouri,
the corn, The young women knew what
they were about. They demonstrated
thelr fitneas for the stage so completely
‘hat 1t !a not Improbable the two youne

It should be acted by |

actresses will make thetr appearance In
“The E£in of Cinderella" as their next
attempt.

Pity the Poor Passengen

The taxi was called on Forty-fourth
straat, near Sixth avenue, to go to the
Bhubert Theatre, which is a little more
than & block and a half away. It pro-
ceeded to Brondway., Only a short ds-
tance sway the lights of the theatre
were shining:. DBut It was not to be
reached so easlly.

Traffic rulss required the tax! to tum
north at Ferty-fourth streel, pass up
Scventh avenue to Forty-seventh, wall
there until the signal flashed and then
proceed westward to Eighth avenue,
then down to Forty-fourth strest. This
convenlent way of approaching the
layhouse, with only a block und a hulf
to travel, took twenty minutes, and reo-
sulted in a charge of fifty cents instead
if thirty. Here the blessing of traffic
control was most assuredly disgulsed.

Some of the Best Sellers,

At midnight on Saturday ths theatre
‘avorites of tha preceding week were
ald to stand In the following order
The Clrele,” “Blueheard's Elghtn
Wife" and “Six Cylinder Love But
thers may besa naw success gome night
this week that will chango this order
completely.

Glovann! Grasso will act for the bene-
‘It of his American colleagues atl the
Royal Theatre on Tueaday aftirnoon
nlv actors will he present to see him
in “Omerta,” and the admissiona will be
hy Invitation.

Fannia Hurst has finiehed a second
play to be called “Roulette” It deals
with thy adventures of twins who coma
hers from Russla. One 15 red headed
and the dther a brunette, red and black,
Thus the title.

Emma Bunting, who was at the head
of a etock company at the Fourteenth
Stre:t Theatre before it tonk to the
Y!ddish drama, 18 acting “Mlss Lulu
Bett” in the South this season In order
to et mplete the caplital she I8 acquiring
to go into business. Mlss Bunting la go-
Ing to open a shop which makes a spe-
clulty of clothes for emall women.

BURLESQUE AT COLUMBDIA.

At the Columbla Theatre next week
Joseph Hurtig will present his new two
art burlesque called “Tit for Tat"
written by SBamuel Morris, with musie
by H. Bhubert. The company !s headed
by George Niblo and Misa Helen Spen-
cer, ¥ingers and dancers, and they are
assieted by Johnny O'Donnell, Jimmy

Connors, Mande Nerl and Eleanor Wil-
80N,

5‘40”

INDUCES

SLEEP

Humphreys’ Number “Forty"
Induces Repose, and Natural,
Refreshing Sleep.

For Insomnia, Sleeplessness,
Wakefulness, Nervousness.

No Narcotic, No Opiate, No
Dope, no habit forming Drugs,
Strictly Homeopathic.

80a. and $1,00, st Drug Stores, or sent on
recelpt of price, or C. O. D. Parcel Past.

Humphreys' ‘“‘Seventy-seven”
breaks up Colds that

80c. and $1.00, nt D ftores, or sem. on
recalpt of price, or C. D. Parcel Post.

Humphways’ Homeo. Co., 168 Wil
Inm Bireet, New York. Book free.

Over
600,000

STRATTON-BLISS COMPANY

1847 Broadway
New York
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BONNELL MOTOR CAR CO.
562 Broad St.
Newark
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BISHOP, McCORMICK & BISHOP

Brooklyn

Bedford Ave.

AT 22 IAN KEITH HAS PLAYED

MORE THAN A

HUNDRED ROLES

Young Aviator in ‘The Silver Fox’ With William

Faversham Served a

Stern Apprenticeship

in Stock Companies,

When Willlam Faversham was re-
cently asited who he cons!dered the most
promising of the young American actors
he sald "Ian Keith, without & doubt.”
Keith, who I8 playlng the role of the
young aviator In Faversham's “The 8ll-
ver Fox,” Is only 22 years gld Born in
Boston, he s a graduate of the Parler
Bchool There he acted Hamlel In the
graduation play, after studying the part
under an old actor, Willlam Univer,

His tirst amblitlon in |ife was 0 be &
sceond Charles Dana Glbeon, but the
ates chose otherwise, &nd eventunlly
they directed him Into the American
Academy, where, In his genlor year he
played In *“The Passing of the Third
Floor Back'" He served a stern ap-
prenticeship In various stock companies,
including Henry Jewett's and the famous
Castle Bquare In Boston, playing more
than one hundred leading parts, He
toured the unlversities as Chariea Sur-
face In “The Bcehool for Scandal™ and
later as Guido In Maeterlinck's * Monna
Vanna,"

miles away. to join Mr. Faversham In
“The Bllver Fox."

In his dresging room at Maxine El-
Hott's Theatre Mr, Keith told hew the
role of the young aviator appealed to
him after the very demanding work of
playing such a character Guido.

“When a young actor tells a manager
ho Is o ‘character’ actor,” Mr. Kelth told
tha reporter for THe New York Hemanp,
“ha Is Hkely to be smiled at tolerantly.
But sgometimes In stock on the road the
yearning comea for the time when the
juvenlle can darken hls face and powder
his halr and play something bssides
himaelf. Therefors [ was particularly
pleased when the same manager for
whom I had played Charles Surface gave
me the part of Guido.

"Now the characters of Charles Sur-
face and Helgrave, the part T am now

He finally left on short notice, |
end travelled from San Antonio, 2,600

playing In Mr. Faversham's production,
Aall for vouth, buoyancy and briillancy,
but the character of Guido demands the
hedviesl nnd moat violent passion and
dynamic power., The physical aspect of
might and age ean of course be achieved
by makeup proper designing of Lhe cos-
tums and controlling the timbre of the
voleo, Hut to expresa the passalons end
thought of a matured and heavy man

lighter calls for more than externuals,

"It demands slncere transition and
vquzl concentration In character. |1
belleve that If one understands how his
charneter thinks and will abandon him-
sell unreservedly to that state of mind
and fevling his characterization, with
its embellishments of grease paint and
long cloaks, will not only convince but
creats perfect [Husion. If then he con-
centrates sufficiently to remain In that
character through any situation, having
atquired the ‘temperance that will give
It smoothness,’ ha will move his audi-
tors In proportion to the depth of feeling
| of which he |s cepable."

MI88 PAINTER TELLS THIS ONE,

Miss Eleanur Palnter, prima donns o
“The Last Waltz,” at the Century, likes
to relate a story on herself of her stu-
dent days In Berltn, Immediately upon
arrival, realizing that her knowledge of
the langucge wns a negligible quantity,

her the German phrases In which to
aak for statlonery supplles—pens, ink,
paper, &c.—wherewith to write home
Carefully repeating those phrases over
and over all the way from the pension
to the shop Miss Painter waa dellg t 4
when the shopkeeper evinced a pe:fect
ur feretanding of her wants. But she
wirs amazed when that same shop.
ke mer, wrapping up her emall packace
as' ed In perfect Enuilsh: ‘And doe: the

yorng lady require anything more to-
an ™

When one |s half his age and fifty pounda |

she had the landludy of the penslon glve |

Unconceited Club
of Playwrights
Fails to Last Long

r:n'.m«-lu.~r<| a character which Eaton held
to be aliin to the purport of h.s story,

Wlio 8 conce.led now,'” sald Thomas.

‘For the first time o your Iife you

you—on a theatre programmo—and

well—I'm golng to have you thrown
nut of the elub.”

Eanton sald nothing dut acted. He
woe the president of the Unconcelted

Roil Ccoper Megrue First to
Resign—A. E. Thomas and W,
P. Eaton Last to Go Out,

Cort Theatre, and Walter Prilchard
| Baton, who wrote the story on which
Mr. Thomas based the play, have had a
talling out.

That In (tself would be a matter of

| moment only to themselves except for
the fact that through that falling out
comes the end of what was probably the
most exclusive soceclal organization ever

founded in this or any other city, name-
¥, the Unconcelted Dramatista Club. It, |
ulas, Is no more. At Its Inception lts |
| membership was only fivee It was
founded at the Players Club, The origl-
| nnl memberghip was composed of Rol
| Cooper Megrue, Austin Strong, Thomp-
son Buchanan, A, B. Thomas and Wal-
ter Prichard Eaton, It may be asked
what Eaton was dolng In a dramatists’
club, unconcelted or not. The answer o
| that the other four members had the no-
| tion that the presence of the dramatic
|critle would be of considerable asaist-
ance in keeping them anconcelted.

The club prospersd for a time and (t

was even proposed that a club house |

should be obtalned, but thls plan was
voted impracticable because of the im-
| rossibility of fInding enough unconcelted
draomatise to make the project self-sus-
talning. It may be added, Incldentally,
| that up to this Ume none of the members
|hed  been notably successful. ‘Then |
| Mogrue wrote "It Pays to Advertise"
and developed symptoms that resulted In
hils expulsion by a unanimous yote of the
others, Next Strong wrote “Threg Wise
ool and liked It sc well that he in
slsted on resigning, Then Buchanar
had a play saccepted by Wi'llam A
firady and promptly became Ineligibic
That left only Thomas and Eaton. Tim:
ran on. Then Eaton wrote a8 stury ar
Thomns made the play “Only 38" ont of
it Eaton took umbrage becatvse Thomas

A. B, Thomans, ruthor of "Only 38, In |
which Miss Mary Ryun {s playing at the |

l saya

Dramatists’ Club. As presidenlt he
| einlled a meeting, which Thomns did not
|attend, and preferred charges ngainst
i'rhomiul. allaring tha Intter's ineligibility
| on the ground that just befors *Only
| 88" wns produced he had bought a new
and expensive automobile wnd, worsa
yvet, after the play had been producd
he still retained the automobile. Con-
sequently Eaton woted unanimously to
jexpal Thomas. And then, to make a
| clean fob of It, Eaton himaself resigmed.
| And thus the Unconceited Dramatists'
| Club came to an end.

| Thomas says the charges agninst him
| were not well founded.

He admita the
evidence but denles the Inference. [e
that anyody except a dramatie
knows there's a big difference
betwen .conceit and self confidence. But,
anyway, the dear old club has burst
nnd *“Only 38 la left.

Skating Before 5,000
Thrills Charlotte

“I am glad, Indeed, to be back on the
Illlnpodrume stage,” sald Charlotte, pre-
| mler lce skater. the other day. “Some
| of the happlest moments of my life have
|bear| spent here, and nowhere has the
|art 1 love 8o much recelved such great
attentlon and encouragement.

“Americans are the keenemt eotu-
| dents of theatricals in the worla, and
my work, as | thoroughly belleve, ls
eementially dramatle |n Its nature. True,
It is a popular sport, too, but the splen-
did opportunity It offers for dramatle
and Interpretative expression Implies, if
it does not require, the complete setting
of the theatrical performance, Including
stage, audience, musle and opportunity
for those pecullar effects only possible In
& thentre,

“1 have skated In all the great ice pal-
nees of Europe, where mesls or drinks
ire served during my performance, and
invariably I have felt that the beauty
ind dignity of my work suffers a great
dral where there s movement and nolse
n the part of the audience.

*To skate before 5,000 persons, stilled
o a whisper, so stll] that even the harp
ibligato played duering my number can

gel your name—or rather 1 get it for |

be heard in the last seat In the gallery,
serves to noe ntuates the quiet Heauty
of my chosen medium of enterininment.
It thrilis me throogh and through, Xever
undwhere have 1 had so perfert envi-
ronment. [ belleve | am skating better
ir. tl.. Hippodrome than 1 ever have any-
where else.”

—
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“Gets-It”

Tickles
Corns
to Death

First Stops All Pain—Then Peels
the Corm OfF.

Don't try to fox trot on eorn tortured
feet. Get rid of jo corns. If you

] » [}
have never seen a corn tickled to death,
Just apply a few dropa of “Gets-It" to
yourd, Then wateh that corn dle—peace-

fully aa I It had e to slesp.  Soon It
is nothing but a joo ce of dead skin

Make Yﬂ:(r_ Fut_.l;l‘.fpg;_l R

that you cam Ut right off with your
fingers.

Get after them now. Your druggist
has “Gets-11." Cests but a triflle—op
nothing at all if |t falls, Mfd Ly K.

lawrence & Cn., Chicago.
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When you buy a Packard Single-Six you
buy a car that is visibly and truly of Packard
quality. It is this quality that keeps the
Single-Six running sweetly and powerfully
long after another car is showing wear. Itis
this quality that puts spiritin the car’s action,
safety into its structure, comfort into every
mile it travels. It is this quality that under.
lies this car’s remarkable success, and the
enthusiasm of its more than 4,000 owners.
The Packard Single-Six touring car formerly
was $3640. It is now $2975, f.0.b. Detroit.

YOU CAN SAFELY EXPECT FROM THE PACKARD SINGLE-SIX A YEARLY AVERAC™
OF 17 MILES OR BETTER TO THE GALLON OF GASOLINE, 2,000 MILES O
BETTER TO THE GALLON OF OIL, AND 15,000 MILES OR BETTER FROM TIRES,

PACKARD MOTOR CAR COMPANY « DETROIT

Single Six enclosed models ave mow evailable for
displayed a1 our salesroom. New and lower prices, recently

tmmediate delivery, and ave

effective, represent

@ saving of $275 in the Sedan and $400 in the Coupé.
BROADWAY AT 61st STREET, NEW YORK

Brooklyn, Long Island City. White Plains, Plainfield, Paterson, Hartdord, New Haven,
Poughkeepsie, Newark, Jersey City, New London, Springfield and Pittsfield
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